The she-wolf with the twins, Romulus and Remus, was identified as a symbol of Rome by both the Romans themselves and nations under the Roman rule. In this essay I will discuss the Lupa Romana in Roman provincial art. I will present various visual representations of the she-wolf both in the public use and in objects related to private life, and analyze the she-wolf's symbolic meaning.
The she-wolf with the twins Romulus and Remus has served as a symbol of Rome for more than two millennia. In Antiquity, Rome was identified with the Lupa Romana in both literature and the visual arts. The she-wolf represented not only the city that was founded by her foster children but also the whole Roman Empire and romanitas, the idea of being Roman. This identification was made not only by the Romans themselves but by other nations too; both enemies of Rome and nations under Roman rule were aware of the lupine connection.
In this essay I will discuss the Lupa Romana in Roman provincial art. 1 I will present various visual representations of the she-wolf and analyze the she-wolf's symbolic meaning, especially in the provincial context. The symbol appears both in public use (such as on coins, on imperial cuirasses and in architectural decoration) and in objects related to private life (such as on personal belongings and gravestones). I will also look into some details which have not previously been studied very thoroughly, such as the geographical distribution of the artifacts that have been preserved and the restrictions that might have been placed on the use of the she-wolf image.
90-89 BCE. 13 In literature the Romans were sometimes allegorically described as wolves, usually in a martial context.
14
In the Augustan Age, the Lupa Romana became an essential element that was used in various ways in imperial propaganda. 15 In the first place, the miraculous survival of Romulus and Remus with the help of an animal sacred to Mars was interpreted as a sign of the divine protection afforded to Rome. Secondly, the she-wolf motif served as a symbol of fertility and abundance, proclaiming the beginning of aurea aetas, the new Golden Age. Thirdly, Augustus wanted to present himself as a new Romulus, founder of the new Rome, and this association was supported by the use of the she-wolf motif in public decoration. 16 The images preserved from the Augustan Age have been found mainly near Rome, 17 but in the second half of the first century CE the she-wolf motif became widely known in the Roman provinces, too.
ROMAN COINAGE
The first widespread minting of coins with the she-wolf motif was introduced by the Emperor Vespasian and his sons Titus and Domitian in 71-79 CE. Their coins of different values (aureus, denarius, sestertius) were minted in Rome, and have been found in many provinces of the Empire. On the obverse there is an image of the emperor, on the reverse the she-wolf with the twins (or alternatively, with the goddess Roma). 18 The representation of the she-wolf on coins did not change much over the centuries. 19 The pictorial motif used on imperial coins was chiefly adopted from the 3 rd century BCE silver didrachm presented above (Fig. 1) . The coins were minted in abundance in the 2 nd and 3 rd centuries CE, especially during the reigns of Hadrian, Antoninus Pius and Philippus 14 E.g. Liv. 3,66,3-4; Hor. carm. 4,4,49-53; Vell. 2,27,2. 15 Weigel 1977, 25; evans 1992, 71-72; Parisi Presicce 2000, 19-25; amisano 2004 amisano , 1-17. Dulière (1979 suggests that one reason for the decline in the popularity of the Romulus and Remus motif in the 1 st century BCE could be that the fratricide committed by Romulus could have taken on an invidious association with the Roman civil wars. 16 P. zanker: Augustus und die Macht der Bilder. München 1987, 206-209; evans 1992, 91-102; Parisi Presicce 2000, 25. 17 The she-wolf with Romulus and Remus appears e.g. in the Ara Pacis and in the pediment of the Temple of Mars Gradivus (outside the Porta Capena). evans 1992, 69-70. 18 H. mattingly-e. a. syDenHam (eds.): Roman Imperial Coinage (=RIC) II, n. 66, 70, 194, 204, 241, 442; Dulière 1979, I, 154-155; II, 80-81, M18-M21; aicHHolzer 1983, Kat. 257-262 ; C. ferro:'Immagini della memoria'. Romolo nei tipi monetali di età imperiale. Scienze dell'Antichità 16 (2010) 227-229; DarDenay 2012, 257 n. L40-L42. 19 Parisi Presicce 2000, 30; Weigel 1977, 25. Arabs. 20 In the 4 th century, Constantine the Great favored the image of the goddess Roma on the obverse of his shewolf coins. 21 These coins of Constantine, as will be shown below, became a model for some of the coins and artwork produced in Anglo-Saxon Britain.
On Roman coins the she-wolf represented both the above-mentioned divine protection afforded to Romulus and Remus -and consequently, to the Roman Empire -and the idea of aeternitas, the eternity of Rome (see Fig. 2 ), which was proclaimed as a part of imperial propaganda from the time of Augustus.
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The she-wolf as a symbol of Rome spread to the provinces not only with imperial coins but also with coins minted by Roman legions. After the Marian reforms of 107 BCE the eagle was the only emblem used on the standards of the Roman legions. However, each legion also had its own individual symbol, which was used both in the official iconography of the legions, such as on coins, and in the decoration of the personal belongings of the soldiers. The she-wolf with the twins was the emblem of the Legio II Italica and the Legio XI Claudia. The she-wolf motif was occasionally minted also on the reverse of the 2 nd and 3 rd century CE coins of the Legio I Italica, and was presented on some military insignia of the Legio VI Ferrata. The emblems of the legions were chosen for different reasons. 23 With the I and II Italica legions the she-wolf motif can be seen as a reference to their Italian origin.
PROVINCIAL COINAGE
The she-wolf motif was not only a tool of propaganda to proclaim Roman supremacy in the provinces. The residents of the provinces used it too in order to express their own romanitas, their loyalty to and connection with 20 RIC II, n. 193; III, n. 649, 734, 997, 1060; IV, n. 15; Dulière 1979, I, 162-176 Rome. 25 On the coins of Ilium (Troy), for example, the she-wolf appeared with Aeneas, thus drawing attention to the Trojan roots of Rome.
26
The she-wolf motifs on provincial coins were mainly copied from Roman coins. The oldest of such coins date from the Augustan Age, 27 and the minting continued until the fall of the Empire. The geographical distribution of provincial she-wolf coins is worth noting: the vast majority of extant coins were minted in Greece, Asia Minor and the Near East (see Fig. 3 ).
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The she-wolf motif appeared for the first time in Palestine some years after the suppression of the Jewish revolt of Bar Kokhba (132-135 CE) and the re-building of Jerusalem as a Roman colony, named Aelia Capitolina, in 136 CE. There are 18 different types of coins with the she-wolf motif known from Aelia Capitolina, 29 but only one type from other cities of Palestine, Phoenicia or Arabia. 30 It seems plausible that the she-wolf not only proclaimed the romanitas of Aelia Capitolina but at the same time reminded inhabitants of nearby areas of the consequences of disobedience. 25 Cf. G. Williamson: Aspects of identity. In: HoWgego et al. 2005, 19-27. 26 A. R. bellinger: Troy. The coins. Troy. Supplementary monograph 2. Glückstadt 1961, 48; SNG n. 1533; amisano 2004 , 16. 27 burnett et al. 1992 109, n. 259-60; 342, n. 2009 342, n. . 28 SNG n. 1331 342, n. , 1339 342, n. , 1465 342, n. , 1475 342, n. , 1533 342, n. , 1918 A. krzyżanoWska The use of the Lupa Romana on coins was probably restricted. When analyzing the she-wolf coins of 2 nd and 3 rd century Asia Minor, E. Dąbrowa concludes that only cities which were involved at the time with the Roman central government or the Imperial house for some special reason seem to have been given the privilege of minting coins with the she-wolf motif. In some cities, such as Ancyra, Ephesus, Hierapolis and Philadephia, she-wolf coins were minted to celebrate the inauguration of a temple built for the emperor, through which act the city got the title of neokóros, "temple-warden". In the Cilician towns of Tarsus and Anazarbus the coins were minted when the cities were granted higher administrative status.
31
Dąbrowa's theory gets support from the fact that in other provinces too the she-wolf motif is found mostly on the coins of Roman colonies or cities re-founded by the Romans; a good example is the case of Aelia Capitolina mentioned above. Even though local magistrates were free to choose the designs to be used on coins, 32 the use of images with a strong symbolic value was probably controlled in official contexts, such as coinage. Therefore, in order to avoid inflation of the value of the she-wolf motif, it is probable that only certain cities were granted the privilege of minting coins with the Lupa image, as a symbol of their particular romanitas. This can be seen as a part of the divide et impera policy practiced by the Romans. By underlining the emperor's favor towards certain cities, Rome could gain loyal allies and prevent extensive anti-Roman alliances.
Some provincial cities had had a special relationship with the wolf even before the Roman Era, and the use of the Lupa Romana can be seen as a natural continuation of that. For example, the Hispanic town of Ilerda had a male wolf as its traditional emblem (Fig. 4) . However, when Ilerda became a Roman municipium in the middle of the 1 st century BCE, the male wolf was replaced by a female one (without infants, Fig. 5 ). The new emblem must be explained as a reference to the new status of the town and as an expression of loyalty to Rome.
IMPERIAL CUIRASSES
Official portraits were an important way for Roman emperors to control their public image. From the Augustan age onward, cuirassed imperial statues were displayed in order to draw attention to the emperor's role as commander-in-chief. Barcelona 1978, 16; evans 1992, 86; burnett et al. 1992, 109 . Ilerda is modern Lleida in Catalonia. On the cuirasses of the imperial statues of the Flavian dynasty and of the Emperor Trajan the she-wolf had acted straightforwardly as an emblem of Rome, 34 but Hadrian elevated the she-wolf symbolism to another plane. Almost twenty statues of Hadrian (not all of them in perfect condition) and some fragments of statues have been found, which all have a similar scene on the breastplate: winged Victories flank the goddess Athena or the Palladium (the safeguard statue of Troy which, according to legend, was brought to Italy by Aeneas), who is standing on the back of a she-wolf (Fig. 6) . These complete or fragmented cuirasses of the so called Hierapytna type 35 (or "eastern Hadrianic breastplate type", as it was named by R. A. Gergel) constitute the largest single group within the entire corpus of Roman imperial cuirassed statues. It is interesting to notice that one cannot find two identical breastplates among them. However, on the grounds of the strong consistency in the detail, all the statues presumably derive from one or more prototypes, which possibly originated in Athens.
36
The background of the pictorial motif can be found on the breastplates of Hadrian's predecessors. Imperial cuirasses with Victory crowning the Palladium had been made since the Augustan Age. 37 Hadrian's innovation was to introduce the Roman she-wolf into the scene as the pedestal of the Palladium, or rather of the goddess Athena herself. 38 The she-wolf can be seen indisputably as the symbol of Rome, but the figure of Athena and the whole scene can be interpreted in different ways. part of the Empire: Greece, Asia Minor, Syria, and Africa (see Fig. 3 ), where people would more probably have connected the figure of Athena to the Greek tradition, not to the Roman legend of Aeneas, who had fled from Troy. Secondly, in some copies the female figure does not show the archaic fashion which was typical of the Palladium but rather has the appearance of Athena, especially as the accompanying owl and snake are known to be attributes of the goddess, not of her archaic statue. 40 I am inclined to believe that the female figure presents Athena, the symbol of Athens and Greek culture in general, and thus the pictorial motif can be seen to refer to both Roman (the she-wolf) and Greek (Athena) tradition.
These breastplates are regarded as an expression of Hadrian's philhellenism -even though their exact dating and the context of the propaganda are still a matter of debate. 41 The placing of the she-wolf under Athena could be simply for aesthetic reasons and because of the shape of the cuirass, as suggested by B. Bergmann, 42 but it might include another philhellenic connotation, implicitly expressing Hadrian's respect for Greek culture. 43 The group could even be seen as a visual parallel to Horace's aphorism Graecia capta ferum victorem cepit, "captive Greece captured her uncivilized conquerors".
DECORATION ON BUILDINGS AND MONUMENTS
Reliefs representing the she-wolf were used in the decoration of various public buildings and monuments in the provinces. Funerary monuments will be discussed separately, although in some cases there are obvious similarities between the two groups.
The representations of the Lupa in the pediment reliefs of some aediculae, small shrines, found in Roman military camps, were probably associated with the imperial cult (as in a 2 nd century shrine from Burnum, Dalmatia) 45 and the cult of Roma Aeterna (in a 2 nd century shrine from Coria, Britannia; Fig. 7 ). 46 Other similar reliefs found in military camps, for instance the one found in Castra Regina (Regensburg), Raetia, probably belong to funerary aediculae. 47 The choice of the she-wolf motif in these reliefs could not have been based on the emblems of the legions settled in the camps. It must also be noted that even though the wolf in the martial context was usually male (lupus Martius), 48 all the known representations of the wolf from provincial military camps depict the she-wolf, Lupa Romana. Therefore the she-wolf should not be understood as a manifestation of Roman military power but as a reference to the birth myth and thus a symbol of romanitas. Nor can the images of the she-wolf be seen as a tool of propaganda proclaiming Roman supremacy to the inhabitants of the provinces, because military camps were not public places open to civilians; their message as a symbol of Rome and an expression of loyalty was directed to the soldiers themselves.
The she-wolf was depicted in some reliefs decorating the outer walls of the amphitheaters of Nemausus (Nîmes) and Arelate (Arles) in Gallia Narbonensis and the theater of Ilium Novum (Troy) in Asia Minor. 49 The 40 gregel 2004, 405. Cf. F. canciani: Athena / Minerva. In: LIMC 2. Zürich 1984 Zürich , 1091 Zürich -1092 Zürich . bergmann (2010 , on the other hand, supports the identification as the Palladium.
41 gregel (2004, 377-386 and 392-400) believes that the first breastplates were carved as early as the first years of Hadrian's reign (between 117 and 123 CE) to celebrate his succession to the throne and his role as the protector of the whole Empire, and that later statues rather promoted the idea of the coequal role of the western and eastern parts of the Empire. This equality would have been emphasized especially after the founding of the Panhellenion, a league of Greek cities, in 131/132 CE. bergmann (2010, 252-258) suggests that all the statues were carved after 131 CE, representing Hadrian as Panhellenios, the protector of the Panhellenion, while some of the statues simultaneously proclaim the suppression of the Jewish revolt of Bar . For other suggestions of the context, see Dulière 1979, i, 204-208; gregel 2004, 404- 45 Arheološki muzej Zadar, inv. no. A10200. giunio 2005, 221-222. The aedicula dates from the middle of the 2 nd century and thus the pictorial motif probably has nothing to do with the Legio XI Claudia, which was settled in Burnum in 9-70 CE. 46 Corbridge Roman Site, inv. n. CO 23361. CSIR Great Britain I,1, 37. It has also been suggested that the relief is part of a gravestone (burger 1964, 58, n. 39) or of a decoration of a fortress (Dulière 1979, I, 228; II, 114) . 47 Historisches Museum, Regensburg, Inv. Lap.119; found in the praetorium of Castra Regina (Regensburg), dating from 200-250 CE; CSIR Deutschland I, 1. Bonn 1973, n. 456; kemPcHen 1995, 216, n. 85 . A relief from a funerary aedicula has been found in Cristeşti, Dacia, too. Muzeul Judeţean Mureş, inv. 4900, dating from 100-300 CE; PoP: 1971, 178-179, n. 5, Fig. 5 . 48 E.g. Liv. 10,27,9. Cf. Verg. Aen. 9,566; Sil.13,130-133. 49 Dulière 1979, I, 228-229; II, 116, 119 . Arelate was colonized by Caesar's veterans of the Legio VI Ferrata, which had shewolves in some of their military insignia. However, since all the extant she-wolf motifs date from the Empire, the she-wolf of the legion has probably nothing to do with the one depicted on the wall of the arena.
amphitheater represented the idea of romanitas in the provinces, which makes the presence of the she-wolf understandable. 50 Another typically Roman monument was the arch. The early 3 rd century CE Porta Martis in Durocortorum (Reims), Belgica, is decorated with scenes of Roman mythology and local agricultural work, the she-wolf appearing on the ceilings of the arcades. 51 The arch, which was probably built by wealthy locals and dedicated to
Mars Camulos, the god of war combining Roman and Celtic traditions, also symbolized the union between Rome and the inhabitants of Durocortorum. 52 The she-wolf block from Aventicum (Avenches), Germania Superior, probably belongs to an honorary, if not to a funerary, monument (Fig. 14, below) 53 ; see parallels among funerary monuments discussed below. Reliefs are also known from a fountain, 54 from a small temple, 55 and from some other unidentified buildings.
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There are no extant fragments of ancient wolf statues from the Roman provinces, but some inscriptions prove that statues of the she-wolf with the twins had been erected in public places outside Rome, too.
57 Such inscrip- rificial bull and the act of libation on the sides. The she-wolf is depicted in an exceptional position, with one foreleg and one rear leg raised (Fig. 8) . 67 An altar from Bölcske, Pannonia Inferior, with the image of the she-wolf, is inscribed with the dedication of a praefectus equitum to Jupiter. 68 As the she-wolf was usually sacred to Mars (Lupa Martia), the combination of the image of the Lupa and the altar of Iuppiter could mean that the she-wolf was in this case regarded simply as the symbol of the Roman Empire, without its mythological and religious overtones.
In the private sphere, the she-wolf motif appears in mosaics and murals. Four mosaic floors have been discovered in rustic villas in Hispania (dating from the 3 rd century CE) and one in northern Africa (dating from the 4 th century). 69 The she-wolf in these five mosaics is depicted in the traditional position. The striped fur of the animal in the Spanish mosaic of Alcolea (Fig. 9 ) may seem exceptional, but in fact such a representation is also found in the Roman mosaics of Ostia and Larino. 70 In a 2 nd century CE mural found in Brigetio, Pannonia, 71 and in some of the mosaics, the she-wolf is accompanied by other scenes of Roman mythology, such as Aeneas fleeing from Troy or the encounter of Mars and Rhea Silvia. 72 The mythological motifs can be seen as an expression of personal loy- A 4 th century CE mosaic found in Aldborough, Britannia (Fig. 10) , is strikingly different from all the other extant representations, in both general style and the detail. The position of the she-wolf, standing with one foreleg bent, and the size of the animal in relation to the tiny infants are exceptional. The mosaic was regarded as a forgery by K. Parlasca and D. S. Neal, 74 but its unsophisticated appearance should rather be explained by poor craftsmanship; the mosaic was probably based on an oral or literary version of the legend and made without any visual models available.
MILITARY EQUIPMENT AND PERSONAL OBJECTS
The she-wolf appears as a decoration on some military equipment found in the northwestern border regions of the Roman Empire. It was the main decorative motif on the scabbard of the so-called Fulham sword, a 1 st century gladius which was found in the River Thames in Fulham, London (Fig. 11) . 75 The image also appears on some cingula, sword belts. Belt decorations made of bronze have been found especially in Vindonissa, Germania Superior, (8 items) where the Legio XI Claudia was stationed between the years 70 and 101 CE; the she-wolf was the emblem of this legion. 76 Isolated examples of belt plates have been found in Mogontiacum (Mainz), Germania Superior, too (Fig. 12) , as well as in the provinces of Britannia, Germania Inferior and Raetia. 77 In these cases the choice of motif cannot be explained by the emblems of the legions, but rather by individual soldiers' own preference. Among ornaments and other objects of everyday use, the she-wolf can be seen on belt plates and buckles used for clothing, for example. 78 They are usually made of bronze, but a silver buckle, fibula, has also been preserved. 79 Some bronze statuettes representing a she-wolf are also known. Terracotta objects include figurines, decorative plaques, lamps and different types of vases. 80 The image is usually traditional, with the Lupa in the trapezoidal composition and the twins under her. Some stylistic varieties appear on gems, where the Lupa and the twins are occasionally accompanied by other elements of the myth, such as the fig-tree or the shepherd Faustulus, or by the goddess Roma. 81 However, it must be noted that the origin of gems, wherever they were found, is usually unknown. In personal belongings the she-wolf as the decorative motif was an individual's own choice, a way of expressing the owner's Roman identity, not something influenced or controlled by the authorities.
GRAVESTONES AND FUNERARY MONUMENTS
The she-wolf appeared on Roman grave-altars and ash-chests after the middle of the 1 st century CE. About thirty such funerary reliefs have been preserved, found in Rome or nearby, dating from the second half of the 1 st century. At the end of the century she-wolf gravestones (stelae, altars and ash-chests) were also carved in Gallia Cisalpina, which at that time was already fully Romanized. Soon afterwards the motif began to appear in the provinces of Noricum and Pannonia, where it remained in use until the middle of the 2 nd century. 82 From the middle of the 2 nd until the middle of the 3 rd century the motif appeared further eastwards on the gravestones of Dacia. 83 The she-wolf was among the most popular mythological motifs on provincial Roman gravestones. It was usually the only mythological element on them, sometimes accompanied by other purely decorative motifs.
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The geographical distribution of the she-wolf gravestones is worth noting (see Fig. 13 ). All the 41 stelae found outside of Italy are from the Danubian provinces (see Table 1 below). Some of the Pannonian gravestones reveal a strong Italian influence, which indicates that this figurative motif came to Pannonia from northern Italy (Gallia Cisalpina) in the late 1 st century. The turn of the 1 st and 2 nd century was a period of intense Romanization along the Amber Road 85 and in the southern parts of Pannonia and Noricum. At the same time the she-wolf, along with other motifs of Greco-Roman mythology, began to appear on Pannonian gravestones. 86 The long time span (from the late 1 st to the 3 rd century CE) and the diffuse provenance suggest that gravestones with a she-wolf relief did not come from any particular center but were carved independently in several different locations.
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Reliefs with the she-wolf motif have also been found on some large-sized funerary monuments, aediculae and sarcophagi. These cases are fewer and geographically more dispersed than those of the gravestones, but they too are concentrated on the northern borders of the Empire (cf . Figs 3 and 13) . There are seven known examples of the she-wolf motif on funerary monuments: one is from Belgica (Orolaunum), 88 three from Germania (Inferior: Fig.13 . Map of gravestones with the she-wolf motif in the Danubian provinces (numbers referring to Table 1 ).
Other she-wolf reliefs in a funerary context are marked with X. Drawn by the author and two from Dacia (Apulum and Dej). 91 The distinction between funerary and other kinds of monuments is not always clear. For example, the funerary monument from Oberstaufenbach (Fig. 15 ) has remarkable similarities with the honorary monument from Aventicum (Fig. 14) mentioned above.
The she-wolf motif also appears on two funerary aediculae mentioned above, one found in Raetia (Castra Regina) and the other in Dacia (Cristeşti). 92 A sarcophagus from Gallia Narbonensis shows the image of the she-wolf and the twins along with other decoration.
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I have divided the 41 she-wolf reliefs on provincial stelae iconographically into three groups (cf. 3) Historisches Museum der Pfalz Speyer, Inv. 710(6). Dulière (1979, II, 109) suggests that the block with the she-wolf motif was part of the decoration of a public building, but more probably the block, together with other blocks in the museum, belongs to a five meter high grave monument (inv. 710 a-c). Cf. DitscH 2011, 138-142 10, 11, 12, 16, 22, 37 and 39) shows some local transformations, and the eastern group, which contains only one example (my no. 33), depicts the she-wolf, with strong provincial influence, as a part of a larger scene. A. DarDenay (2012, 77) classifies the she-wolf motifs (both on gravestones and in other contexts) on the basis of the position of the she-wolf and the twins. 97 The relief is placed either on the tympanum above the inscription (on 9 stones; cf. Fig. 16 ) 98 or below the text on a framed rectangular panel (on 23 stones; cf. Fig. 17 ). II. The composition is rather rectangular, with the muzzle of the animal turned downwards. The execution of the relief is less refined and the style is overall more angular than in the reliefs in the first group (cf. Fig. 18 ). Even though some elements are similar to those on a 2 nd century gravestone from Piedmont, 99 it is likely that these "rectangular" she-wolves were not copied from one particular model. 100 They seem rather to represent a provincial transformation caused by local Pannonian and Dacian influence.
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III. The body of the she-wolf is elongated, her head is turned right round, and the execution of the relief is very rough. The appearance of the animal is fierce (cf. Fig. 19 ). Five extant provincial gravestones can be classified in this group, two of them being from northern Noricum 102 and three from different parts of Pannonia. The style differs greatly from the reliefs of the other two groups. The similarities between two images belonging to this group (nos 36 and 40 in Table 1 ) are remarkable, which may indicate a common origin. A remote stylistic parallel could be found in the elongated body of the she-wolf on a 1 st century CE gravestone from Piedmont, 103 even though the Italian relief is far more refined than these later provincial ones.
96 Nos 5, 9, 13, 16, 21 and 36. 97 Nos 1, 2, 3, 8, 10, 14, 18, 29 and 39 . On the depiction of vegetation on the gravestones with the she-wolf motif, see S. Palágyi: Landschaftsbilder auf pannonischen Grabstelen?. In: P. Noelke (Hrsg.): Romanisation und Resistenz in Plastik, Architektur und Inschriften der Provinzen des Imperium Romanum. Akten des VII. Internationalen Colloquiums über Probleme des Provinzialrömischen Kunstschaffens, Köln, 2. bis 6. Mai 2001. Neue Funde und Forschungen. Mainz 2003, 481-488. 98 Nos 3, 8, 10, 12, 16, 17, 22, 29 and 30 . On the stones with the tympanum (the above-mentioned 9 stones of the first group and no. 39 of the third group) there are additional figurative motifs which do not belong to the myth of the Lupa, such as imaginary animals, filling the spaces left empty by the triangular tympanum (horror vacui, cf. Figs 16, 20, 21) . 99 Castello di Reano, Torino. mercanDo-Paci 1998, n. 132; caDario 2001, 158, Fig. 5. 100 Similarities between reliefs belonging to different groups can naturally be found. For example, all three gravestones found in Aquincum (nos 18, 19 and 33) present the she-wolf surrounded by shepherds. Even though they belong to different iconographic groups, the common elements in them indicate their common origin. 101 The only gravestone in Szirmai's eastern group (my no. 33) belongs iconographically in this group. Her geographical classification seems apt, as similar motifs have been found on two stelae from northeastern Pannonia (no. 34) and Dacia (no. 35). Two above-men- It should be noted that the she-wolf motif appears on gravestones in Italy and all around the Danubian provinces, but not elsewhere in the Roman Empire.
108 It is found on funerary monuments and aediculae in the northwestern provinces too. 109 The geographical concentration of the stelae cannot be explained as the result of administrative control. Even if the authorities could control the use of symbolically significant images in public use, such as on coins and on imperial cuirasses, in the private sphere, such as on gravestones, individuals were free to choose the pictorial motifs they used.
The frequency of the motif may be at least partly a question of imitation, as the models from northern Italy were naturally followed first in southern Noricum and Pannonia and later all over the Danubian provinces. However, it must be noted that the she-wolf was never an ordinary funerary motif, not even in Pannonia and Noricum. The Lupa Romana could have been used on gravestones to emphasize the special status of those who had erected the stone. In my opinion, one of the reasons for the concentration of the Lupa gravestones along the Danube is the lower level of civilization of the Danubian provinces. The literacy rate was low in these provinces, but even the illiterate could interpret visual symbols.
110 The she-wolf with the twins was an unequivocal symbol of the Roman Empire. The she-wolf gravestones are not concentrated in any particular center or centers in the Danubian provinces. They appear most densely in western Pannonia, in the area of the Amber Road. This, however, does not differ from the general distribution of 1 st and 2 nd century gravestones. 111 There does not seem to be any political explanation for the distribution of the she-wolf gravestones, even though P. Barocelli suggests that they indicate the Roman origin of the settlement. 112 His theory can be rejected, as only five of the 41 gravestones originated in a colony, 113 thirteen in a municipium, 114 and five in a fortress. 115 Thus almost half of them seem to have no direct connection with a Roman settlement. Four were found in smaller towns with no claims to municipal status, 116 and fourteen in locations with no known settlement nearby. 117 The maximum number of she-wolf gravestones found in any one settlement is three, namely in Aquincum (Budapest). 118 The presumed dating of these gravestones (150-200 CE) does not coincide with the raised administrative status of their towns of provenance, as did the minting of the shewolf coins in Asia Minor. Even though the she-wolf reliefs from the colonies of Poetovio and Mursa, and from the municipia of Salla and Carnuntum are roughly contemporary with administrative changes, 119 in some other towns, such as Virunum, Sirmium, Viminacium and Aquincum, no connection of this kind can be found. 120 The remaining examples appear to be quite fortuitous too.
It can be argued that the she-wolf, with its well-known symbolism, was not selected at random from the pattern-books of the stonemasons' workshops, 121 but expressed the relationship that the owner of the tomb had with the Roman Empire. 122 In some cases this connection seems to have been citizenship, in others a career in the Roman army, or the Italian origin of the family. However, a definite biographical factor cannot be found in every case.
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The majority of the gravestones that have been found with the she-wolf motif have been nameless, but those with names reveal that many of the people mentioned did indeed have a special reason to emphasize their romanitas.
One of the reasons may be that many of the people mentioned in the inscriptions were of provincial origin, and they wanted to enhance their social standing. For example, the names of Nammus Cabalionis filius (no. 8), Solia Loturi filia (no. 8) 124 and Litugena Atti filia (no. 14) 125 136 Gravestone no. 32 was erected by or to a militum tribunus whose name has not been preserved. 137 Fourthly, two family names indicate Italian descent. According to A. Mócsy, the family of Lucius Torius Quintus (no. 38) had migrated from northern Italy, but his wife Flavia Valentina was supposedly a native Pannonian. 138 The epitaphs of the family of Caesii, who came from Aquileia, 139 give a unique example of the use of the Lupa motif within a family. It is obvious that Lucius Caesius Tuendus (no. 16) and Gaius Caesius Victor (no. 17) were brothers. 140 The gravestone of Lucius was erected by Gaius and his three children (Fig. 20) , while Gaius' gravestone was erected by his children (Fig. 21) . Although Lucius died first, 141 the gravestones could have been carved at the same time, with the ages of the deceased (or the whole inscription) to be filled later, as was quite common in Roman funerary culture. The stones are very similar, and they were presumably made in the same workshop. 142 It seems probable that the image of the she-wolf emphasized the Italian origin of the Caesius family. Some of those who had the she-wolf motif on their gravestones were unquestionably Roman citizens, as shown above, but contrary to what A. Sz. Burger maintains, 143 there is no proof of this connection with Rome in every case. In 212 CE the Edict of Caracalla granted Roman citizenship to all free men in the Roman Empire. The she-wolf motif continued to be used on gravestones after the edict was issued, which contradicts the theory that it expressed exclusively the privileged position of a citizen. In fact, the gravestone of a Roman slave called Mystus, who definitely was not a citizen, was decorated with the she-wolf motif. 144 To conclude, the Lupa Romana seems to have been known as a symbol of Rome in the Danubian provinces. The choice of the she-wolf motif can be seen as an expression of the romanitas of the deceased or his family, which could have been for several different reasons: citizenship, profession, family origin, or a person's self-identification as a Roman.
With the Roman imperial coinage the she-wolf became associated with the eternity (aeternitas) of Rome, as shown above. The idea of eternity and, consequently, of immortality, was ideal for funerary symbolism, too, and it could have had an effect on the use of the Lupa motif in the funerary context.
AFTERMATH
A brief look at later periods shows that the she-wolf remained a strong symbol, even if it developed new meanings. After the fall of the western part of the Roman Empire, the Germanic tribes identified themselves with the Roman tradition, in both Italy and other parts of the former Empire. In this context the she-wolf motif was used as a symbol of continuity between ancient Rome and the new kingdoms. In medieval Christian art, the she-wolf lost its pagan connotation. It symbolized Rome, and consequently the Christian church itself. 146 On some Anglo-Saxon coins of the 8 th and 9 th century CE (see Fig. 22.c) , the she-wolf motif (which was copied from the coins of Constantine the Great, Fig. 22.a) represented Rome as the original home of the church. The image might have had a political connotation too, possibly inspired by the concurrent Carolingian renaissance, proclaiming continuity and the dynasties' authority to rule. 147 In the Franks Casket, an Anglo-Saxon chest made of whale bone dating from the early 8 th century, the legend of Romulus and Remus was depicted as a part of universal history, accompanied by scenes of biblical stories and Germanic legends. The legend of Romulus and Remus who were suckled by a wolf became widespread in Antiquity, and its pictorial representations were produced without any obvious connection with the idea of romanitas. For example, the above-mentioned image from Constantinian coins was depicted in Anglo-Saxon art as early as in the 5 th century Undley bracteate (Fig. 22.b) , which was found in Britain but presumably originated in northern Germany or southern Scandinavia. The bracteate combined both the obverse image of the Constantinian coin, the goddess Roma, and the reverse image of the she-wolf. The reason why this pictorial motif was chosen for the bracteate is unknown. 149 The she-wolf motif was also used on Persian seal-stones of the Sasanian Period (3 rd to 7 th century CE). The composition differs from the Roman archetype and shows a roughly drawn animal, usually with an erect neck.
150 G. Azarpay believes that the seal-stone motifs did not have any pictorial model but were designed after the oral tradition of the legend of Romulus and Remus. Some references to a legend of human babies nursed by a wolf are known from Persian folk poetry, too. 151 The motif of the she-wolf has been found as far east as Shahristan, Tajikistan, in a 7 th to 9 th century painting. Even though the image was obviously copied from Roman artwork, supposedly from Byzantine medallions and bracteates, 152 the Roman origin and the original significance of the pictorial motif were probably quite unknown to the locals. A wolf suckling human infants (both in the case of the Sasanian seal-stones and the wall painting of Shahristan) was just a miracle with universal interest, without any association with the Roman Empire.
In modern Europe, however, the Roman heritage is still alive. In 1906 the municipality of Rome donated a bronze copy of the Lupa Capitolina to Bucharest. In the interwar period, six similar donations 153 were made to other Romanian towns (both before and after Mussolini's rise to power). 154 The function of the statues, Statuii Lupoaicei, which are more or less exact copies of the Lupa Capitolina (unlike the she-wolf images of ancient Roman Dacia discussed above), can be seen somehow as parallels to the provincial she-wolf representations of Antiquity. The Lupoaicei were an indication of both the Roman origin of Romanian identity and of a political tie between Italy and Romania. 155 Similarly, in the early 1900s the Roman origin of the city of Cologne was emphasized with the erection of a copy of the Lupa Capitolina at the top of Römerbrunnen, the Roman fountain.
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CONCLUSIONS
The she-wolf nursing Romulus and Remus was an iconic scene that was not used randomly in provincial art. It represented in the first place the idea of romanitas, being Roman, which could be based either on concrete links, such as an individual's citizenship or military career, or on a special occasion with which a town was linked to Rome, or on a person's self-identification as a Roman.
In Roman religion the wolf was traditionally associated with Mars. In provincial art, however, the wolf was more often connected with the state cult. Therefore it can be argued that the she-wolf did not have as deep a religious significance in the Roman provinces as it had in Italy; it was not regarded primarily as a religious symbol but as a symbol of the Roman Empire.
In some cases, such as on the coins of Aelia Capitolina and the cuirasses of Hadrian, the use of the symbol could have been in consequence of instructions from Rome itself or from provincial authorities that depended on Rome, but in most cases the motif was used by the inhabitants of the provinces themselves. It can be seen as an expression of loyalty to Rome and the emperor, but at the same time the message could have been directed to other members of the community, too. As romanitas was associated with higher social status, the she-wolf motif in the decoration of one's house or gravestone could be seen as self-aggrandizement. The symbol acquired different connotations in different contexts of use. For example, the idea of aeternitas, first promoted on Roman coinage, became associated with immortality, which possibly had its influence on the use of the she-wolf as a pictorial motif on gravestones.
As Figure 3 presented above shows, the findings of the different kinds of artwork in which the Lupa motif was used are not distributed evenly throughout the provinces: the coins and imperial breastplates are concentrated mainly in the east, the gravestones in the Danubian provinces, and most of the decoration on buildings in the western part of the Empire. The distribution of the Hadrianic breastplates can be explained by their being part of imperial propaganda and expressions of Hadrian's philhellenism. The minting of coins was probably controlled by the administration, and the license to use the motif of the Lupa on them was a privilege that was granted mostly to cities in the eastern part of the Empire. The concentration of gravestones in the Danubian provinces may be related to the low literacy rate of the provinces. The she-wolf was an unambiguous symbol of Rome, associated with a higher social status, and the local elite could use it in order to draw attention to their rank. In other cases, the geographical distribution can be explained by the location of the fortresses of the legions which had the she-wolf as their emblem, or simply as a coincidence, with no political or practical reasons behind it.
The multiple use of the she-wolf as the symbol of romanitas can also be seen from its aftermath. After the fall of the Roman Empire, the image of the Lupa Romana both retained its old significance as the symbol of Rome and developed some new connotations. It acted as a symbol of continuity between the Roman Empire and the rulers of the time, thus proclaiming their authority to rule. On the other hand, it was sometimes interpreted as the symbol of the Christian church, which was seen to have originated in Rome. The motif was also used without any knowledge of its origin, being just a depiction of a fabulous story of infants nursed by animals. In Antiquity, however, even though the she-wolf motif could have been used without any visual models, it was always recognized as the Lupa Romana, the symbol of Rome. 
